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or drums formed of crania, or temple horns 
of which the resonant shafts are the arm 
bones of righteous men! 

Among the temple treasures have occas- 
ionally been found antique helmets, pro- 
fusely decorated with Buddhistic symbols; 
and three of these, Figs, i to 3, have re- 
cently been added to the Museum's col- 
lections. They were obtained by the cu- 
rator of arms and armor during a recent 
visit to northern India, and are now pre- 
sented by him to the Museum. They are 
made of copper, hammered out from 



— is clearly Mongolian. The casque 
shown in Fig. 2 dates from the late seven- 
teenth century, and' is of the better class 
of workmanship; it is richly laden with 
Buddhistic figures, and here and there en- 
crusted with crystal and turquoise. Unfor- 
tunately this specimen lacks the ear guards. 
These, however, are present in the third 
casque, Fig. 3, which in all other regards is 
the least interesting. It is poor in work- 
manship, and is modern, dating from about 
1800. 

A helmet borne by a high priest is evidently 




figirks 1,2 and ? 



single pieces, then encrusted with me- 
dallions; the latter, with brow bands and 
ear guards, were finally overlaid with gold. 
Their form is curiously archaic, and it is 
from this standpoint that they are of inter- 
est; for they suggest exotic influence, early 
Indian and possibly even Greek. Thus, 
the oldest of these priestly helmets, Fig. 1, 
dating probably from the sixteenth century, 
has the broad crown and hood-like features 
shown in certain Graeco-Bactrian monu- 
ments; while the two remaining casques, 
with their tall crowns and narrow brow 
bands, suggest head gear which appears 
in the (Jain) rock sculptures of southern 
India. Their decoration, on the other 
hand — witness for example the apical tokka 



a relic of an epoch in Tibetan history, when 
the priest was a military no less than a 
ghostly ruler. B. D. 

THE LACE ROOM 

THE well-known Astor and Stuart Col- 
lections of Laces, which formerly oc- 
cupied Ga llery 2 9 , have now been augm en ted 
by several gifts and loans and placed in Gal- 
lery 33 , which has been redecorated and fitted 
with new cases designed for the proper dis- 
play of this exhibit. The six weeks devoted 
by Frau Kubasek to the classification and 
arrangement of the laces show as a result a 
collection at once pleasing to the casual visitor 
and a delight to the student. Here one may 
study the history of lace from its primitive 
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conception, as shown in the Cop tic network of 
the early centuries of the Christian era, to the 
highest perfection of the art in the Venice 
points ; and from this stage one can follow its 
development in the different countries under 
varied conditions, each with its marked char- 
acteristics, but few attaining the perfection of 
the early Venetian workers. In Italian laces 
of the best period the collection is most rich. 
While there are gaps yet to befilledthe inter- 
est already aroused leads us to hope that the 
friends of the Museum will lend their efforts 
toward completing the work so well inaugu- 
rated. Several unique pieces of lace have 
been lent by Mrs. H. K. Porter of Pittsburgh; 
among these a bit of Point d' Alencon in which 
the monogram of Marie Louise is shown al- 
ternating with the "bee" of Napoleon, an 
Alencon collar of the same period, and a 
charming piece of Flemish lace. 

A most valuable addition is a rare piece 



of needle-point of the early sixteenth cen- 
tury, received from an anonymous donor. 
It is the finest example of its kind known 
to exist. Only two other specimens are 
known, one in the Musee Cluny and one 
in Denmark. The design is Italian al- 
though the work suggests that found in 
northern Europe. Several early and inter- 
esting pieces have been donated by Mr. 
Jacques Krakaur, one a Swedish piece, an- 
other an example of early Spanish drawn- 
work. Another loan of particular interest 
to Americans is a lamp-shade made by a 
Sioux Indian from an Italian design, into 
which the worker has introduced charac- 
teristic motifs of his own — a canoe, a wig- 
wam and possibly the portrait of the artist. 
This piece is lent by Miss Amy Townsend, 
who has devoted much time to the develop- 
ment of the art of lace-making among the 
North American Indians. 
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The classification followed in the ar- 
rangement of the collection is that sug- 
gested by Miss Margaret Taylor Johnston, 
who has long been interested in the study of 
lace and to whom the Museum is indebted 
not only for her initiative in bringing about 
the change in the Lace Room, but also for 
her cordial advice and co-operation at every 
point in the development of the plans. 
On Thursday, May 18th, Frau Kubasek 
received jthe Press and on the day follow- 
ing the Trustees and their friends. On 
Saturday the room was opened to the 
public. 

RECENT LOANS 

THE collection of watches lent to the 
Museum by Mrs. George A. Hearn, 
in 1902, has just received an important ad- 
dition from Mr. Hearn of twenty-four 
specimens of English, French and Swiss 
workmanship of the eighteenth and nine- 
teenth centuries, with cases of gold, and 
enamel, jeweled or chased. 

A collection of thirty-nine clocks and 
watches, lent by Mr. Maurice Sternberger, 
was mentioned in the list of loans in the 
March Bulletin. In this collection the table- 
clocks and clock- watches, of the late six- 
teenth and early seventeenth centuries, as 
well as the watches and repeaters of the sev- 
enteenth and eighteenth centuries, are espe- 
cially worthy of study. The former are of 
German, the latter of French, English, Swiss, 
Dutch and Austrian manufacture, with 
cases of gold or silver, chased, enameled 
or jeweled, and, in some examples, with 
outer cases of shagreen. Both of these col- 
lections will be mounted and labeled with- 
out delay. 

Additions of interest have . lately been 
made by loan to the collections of plate. 
Mr. John E. Berwind has lent a magnifi- 
cent plateau, of French origin, made early 
in the seventeenth century, and well known 
as coming from the San Donato and Secre- 
tan Collections; and an enameled "nef" or 
ship, dating probably from the sixteenth 
century. Mr. John L. Cadwalader, one of 
the Trustees of the Museum, has lent some 
table silver, and Mr. William L. Andrews, 
another Trustee, a tea-pot made by Paul 
Revere, the American patriot, famous for 
his "Midnight Ride," who was also a 
silversmith. Some of the principal pieces 
coming from Mrs. Richard S. Ely are a 



bowl and a porringer by Revere, the Ely 
tankard, a seal- top spoon of 1600, two chal- 
ices of the early part of the seventeenth cen- 
tury, and examples of English and Irish 
table plate. Mrs. de Peyster has lent a large 
punch-bowl, dated 1705, with a ladle and 
nutmeg grater of later date, an Amsterdam 
salver of 1685, wonderfully chased, two 
trencher salts of the seventeenth century, a 
cruet stand of 1770, with the original cut- 
glass cruets, a tankard and much table sil- 
ver, most of it marked with the de Peyster 
arms. Mr. Philip Schuyler has lent a two- 
handled cup and cover, which bears the in- 
scription: "Presented by Anne, Queen of 
England, to Col. Peter Schuyler of Albany, 
April 19th 1 7 10"; an epergne fashioned on 
a dish-cross, and a teapot made out of a 
tankard, which still shows the old armorial 
bearings. Judge Charles H. Truax lends a 
collection of European plate. Among these 
objects special attention should be drawn 
to a gilt chalice and a rationale, or pectoral, 
of the twelfth century, German and Rus- 
sian hanaps, a Spanish tureen, an incense- 
boat, and a vase made in London in 181 1, 
with the inscription "Presented to Edouard 
Remenyi in appreciation of his fine fiddling, 

l8oi." 

An interesting group of five paintings 
has been loaned to the Museum by 
Mr. Charles Fairchild. These are "The 
Bathers," by William Morris Hunt; "The 
Questioner of the Sphinx," by Elihu Ved- 
der; "A Portrait of a Lady," by Eastman 
Johnson; and by John S. Sargent a sketch of 
Edwin Booth and a portrait of Robert 
Louis Stevenson. 

The picture called "The Bathers" is 
probably Hunt's best-known work. He 
considered it important enough to repro- 
duce it on a larger scale, using the same 
motive and composition. Mr. Fairchild' s 
picture, which is the basic one, expresses 
perhaps better than the other the remote- 
ness of the forest pool and the poise and 
spring of the bather, who with outstretched 
arms balances himself for the dive from 
his comrades* shoulders. 

"The Questioner of the Sphinx," also, is 
a picture that the artist developed into a 
larger composition, one which is well known, 
having been exhibited in the Museum of 
Fine Arts, in Boston. Mr. Vedder's work 
is but slightly represented in the Museum, 
and many will welcome this characteristic 
and complete example of his earlier manner. 



